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Summary 
 
Literature and the fine arts exist as processes and are not the same as culture or cultural 
processes. The arts are by definition creative acts of human beings. The main elements 
of art processes are artists, audiences, and distribution, and as historical phenomena, 
they exist within a certain timeframe. Myth and themes like love and death do not fade 
over time. Changes in the arts come with new knowledge (including new materials), and 
with new forms of communication brought about by new audiences. Most important for 
the context of the arts are power structures and markets. Modernization brought a basic 
change but up to now still has not led to a “global village.” The culture of the towns is 
most important for artists. In addition, the world is still divided into those who live in 
poverty and have no access to the arts and those who are wealthy (and sometimes have 
no interest in the arts). From this perspective, the theses of UNESCO about the 
connections between the arts and “enhancing global sustainability” are most important. 
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1. Introduction 
 
In a world perspective of literature and the fine arts it is not too difficult to find common 
elements for literature, but it seems to be not easy to use the term or concept “fine arts.” 
“Fine Arts” in the sense of “Béaux Arts” is often a close (“European”) concept and the 
scope is sculpture, painting, graphics, and sometimes music and dance. But in the last 
decades especially the arts from Africa and Asia have been included in the concept. And 
when you look today at the museums with “Fine Arts” in the title even in Europe and 
the United States, you will find a wide scope and nothing is excluded any more. 
 
So to reflect “Literature and the Fine Arts” today in a world perspective means not to 
reproduce categories and disciplines which were important only for a short time and 
special groups but to study and analyze the processes. It still makes sense to use the 
concept “fine arts,” but not in the sense of an academic canon with its “qualities” (which 
always means exclusion criteria in small perspectives) but in the combination of the arts 
and creativity. In this perspective it is possible to reflect not only a very short period in 
only some countries, but the whole worldwide processes. 
 
In this sense of “fine arts” as a specific form of human activity and knowledge, the 
concept can be also understood as a central element for sustainable development, for a 
culture of peace, as a part of human rights. And only in this form of understanding is it 
useful that a contribution about literature and the fine arts earns a place in EOLSS. 
 
This new thinking started with new (transnational) media. In Marshall McLuhan and 
Quentin Fiore’s book The Medium is the Message for example, first published in 1967 
and one of the first publications reflecting the new situation, most pages are full of 
images, theses, and quotations (yet not melodies or other sounds, which can be found in 
modern Internet-based publications about artistic or cultural processes). McLuhan and 
Fiore’s book was and still is an introduction to a “new world” (which is still some 
hundred years old, and the authors claim that this new world was not invented today). 
 
The form of the book is not suited to a world of disciplines and general division of labor 
and distribution. The range is—as we would say today—new knowledge about a 
complex “new world.” The presentation of knowledge, which was very important for 
the understanding of the cultural processes of the last decades, the role of the arts within 
these processes, and also for new action worldwide, is in a mixture of sciences and arts. 
It is not possible to take the knowledge out of this book in a linear form (for example, as 
rules). The book has to be read and interpreted. 
 
One cliché derived from this book is known worldwide: the “global village.” New 
clichés were also born: global literature, global media, global economy, global 
governance, or simply globalization. Globalization is a cliché like all other clichés from 
different epochs. These epochs are constructs created by historians, acting in the role of 
power constellations or rulers (Canetti, 1980, p. 487). 
 
For this theme of the EOLSS we will not use the form of presentation used by McLuhan 
and Fiore. Such a collage of very different elements of advertisement, the arts, and 
science was perhaps necessary to provoke a complex reception. It is not necessary to 
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use these different elements today because all possibilities of analysis, “description,” 
“mirroring,” or presentation are offered by language. From the beginning of “history,” 
language has been the main medium for memorizing cultural processes (this does not 
mean, however, that language is the central medium within the art processes, which are 
very different). Thus we will use the medium of language here to present knowledge 
about art processes (for a definition of this concept see the glossary). 
 
Even if we do not use the same elements and strategies in this presentation, we have the 
same range and purpose as McLuhan and Fiore: to analyze the complexity of the 
cultural processes with their inventions, creations, media, diversities, and different 
forms of constitution. The intention is not only to take into account different elements, 
but also to analyze in its entirety what we call the constitution process of the arts (again, 
for a definition see the glossary), with some of its fundamental changes over time. 
 
Within this constitution process, artists and audiences stand in the center of the analyses. 
The contexts for these elements in this contribution are power structures, media, 
communication structures, and markets (and in a wider sense, culture, civilization, 
societies, and states, as can be seen in the EOLSS theme “Culture, civilization, and 
human society”). As far as we know (see Sections 2 and 3), human beings are at the 
center of these processes, even if there are also other theories about the arts. (One thesis, 
for example, considers the arts as only a “mirroring” of nature or God and not as a 
creation of human beings.) All of the different theories were advanced by human beings, 
as is pointed out in the following articles in EOLSS on-line, 2002: “Memorists” (Anette 
Horn, South Africa), “Creators” (Valery Timopheyev, Russia), “Visionaries” (Alexandr 
W. Belobratow, Russia), “Outsiders” (Gerlinde Ulm Sanford, USA), and “Nomads” 
(Knut Ove Arntzen, Norway). 
 
This does not mean that everything is the same. It is necessary to stress that the arts and 
culture are not the same. Culture is mostly a form of reproduction or recycling: not only 
in everyday life and in education, but also at universities and academies. This is very 
different from the creativity of the sciences and the arts. 
 
Both forms of labor (creation and reproduction) are very important for human beings, 
but their products have different consequences. A reproduction is good for everyday use, 
and the better the reproduction is distributed, the more people can utilize it. Without 
reproduction (or tradition and education), development and even survival would not be 
possible. Reproduction is an essential element of the richness of humanity. The creation 
of an alphabet, the discovery of space, the exploring of dreams, the performance of 
naked power and public memory can have consequences for millions of human beings 
and their lives. Such inventions and creations can mean a new quality and an important 
improvement of everyday life. 
 
To emphasize the importance of creations the first topic is dedicated to the artists. First 
it is necessary to establish some roles of artists. This is possible because artists are a 
group, like scientists or engineers. Nobody is able to see and hear all of their (important 
or non-important) works of art (which, partially, are sometimes also reproductions). 
With different approaches Anette Horn, Valery Timopheyev, Alexandr W. Belobratow, 
Gerlinde Ulm Sanford, and Knut Ove Arntzen describe memorists, creators, visionaries, 



UNESCO – 
EOLS

S

SAMPLE
 C

HAPTERS

LITERATURE AND THE FINE ARTS – Literature and the Fine Arts - Herbert Arlt 

©Encyclopedia of Life Support Systems (EOLSS) 

outsiders, and nomads, from the old Greeks to modern art in the United States, from 
minorities in Norway to large processes in China. In addition, there is also an 
introduction to the labor forms, social conditions, and possibilities for artists. 
 
This does not mean that artists as persons have only one role. They can have different 
roles and usually they are active in different fields. They too have their social and 
intellectual functions (and not only as outsiders). To work out some of these functions, 
it is necessary to analyze the various roles. 
 
The second main point in the theme is to analyze the audiences, which are also 
“masses” of individuals. There is not too much source material available for these 
analyses, because for a long time there was no interest in audiences. Not until the 
twentieth century did scholars begin to analyze the role of audiences, which earlier (in 
the case of “studies”) were mostly of interest only to special police departments. (These 
police departments—sometimes also parts of the secret services—were established with 
the beginning of mass communication, and the division of the structures of society 
between the public and administrative or political groups, which often said one thing 
and did another.) 
 
Hence in the topic about audiences Steven Totosy (Canada) and Jamila Baier-Matthews 
(Afghanistan, India, Austria) deal mostly with the present. David Simo (Cameroon) 
offers information about major changes in audiences worldwide in historical perspective. 
These contributors demonstrate that the interaction between artists and audiences and 
the forms of reception have changed within a very short time. Totosy and Baier-
Matthews base their contributions on small field studies, while Simo uses references to 
some of the important discourses about audiences. 
 
The interactions between power structures and artists are older and better documented, 
and they are the third main point in this theme. Sometimes (as Peter Horn points out) 
only the names of the financiers or owners of artifacts are known (not the names of the 
artists). The history of the interaction between power structures and artists is full of 
manipulation, censorship, and even murder (see Peter Horn in “Power structures,” 
EOLSS on-line, 2002). However, sometimes it is also a history of enabling people to 
use the heritage and to invent new things and processes. For the enabling or 
empowering, distributors and organizers (discussed by Peter Horn) and education (by 
Gerlinde Ulm Sanford) are important. 
 
The constitution of the arts within the context of power structures, communication 
forms, and markets takes place by using concrete “media.” The concept of “media” in 
this contribution does not only include books, magazines, newspapers, radio, television, 
and the Internet, but also such things as tone, image, and script. These serve as the basis 
with which the other “media” work; or more specifically, other media transport or 
distribute tone, image, and script (see also the glossary). 
 
So the EOLSS topic entitled “Media” has a very basic meaning. The names of the 
categories and subcategories of the different arts based on these media alone would fill 
pages. These categories and genres were developed over time. Literature, epic, drama, 
lyric, and prose can be found as genres worldwide over a long period of time (but not in 
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every country). Theater, for example, has changed over time, and some countries in 
Africa, Asia, and the Americas have no tradition of drama. In Cameroon, for example, 
“theater” began—as David Simo tells us—with the schools of European countries. 
Moreover, without theater no drama exists. 
 
In the visual arts, sculpture and images are known everywhere. What differ are the 
expression, the material, and the handicraft. Very different, too, are the aesthetics of 
music and musical instruments. Some forms of music, like pop music, are now known 
worldwide (which still does not mean everywhere). 
 
The processes between artists and audiences are processes of communication. 
Communication is also a very young concept in scholarly analysis, as Peter Horn shows 
us in “Communication forms” and his other contributions related to this subject. Peter 
Horn develops his theses by interpreting the full range of communication (including 
letter writing and sending e-mails). The main point here is the reproduction of the arts. 
With changes in the method of reproduction, the genres and the forms of 
communication also changed. 
 
The last topic is dedicated to three different processes: market processes, distribution 
(for example, by art centers), and “globalization.” Not everything that seems to be new 
in these processes is new, as Umberto Eco (1991) claims. In the Middle Ages human 
beings tried to present theses in a form that made them seem old. In the Age of 
Modernity it is different. Advertising brings even recycled products as an invention to 
the attention of audiences, and the old in the new clothes of advertisment seems to be 
the new (see Eco, 1991, p. 13).  
 
And this was not a question of distribution. In the Middle Ages reproduction was 
necessary in the form of copying because there was not the option of printing. Copying 
was the major form of writing. The difference derives from different strategies to 
communicate in societies or to have the possibility to communicate in societies. 
 
Some “new” elements—as advertising claimed—are myth, rituals, “golden age,” utopia, 
and so on. The new elements, like materials, technology, foods, and medicines, are part 
of new productions and reproductions. Thus the old elements are a part of the world of 
ideas (and sometimes very useful), and the new elements are a part of the world of 
creations. And also here creation makes the difference. 
 
There are many contemporary artists who esteem myth, old tales, Sophocles, or 
Shakespeare much more highly than the works of their colleagues (not only because 
they resent unfair competition). Nevertheless, the same can be the same and be different 
as well, as we will see in the contributions in this theme. 
 
Modernization in this sense does not just mean new clothes for old processes. A myth is 
no longer a myth when it is documented in literature or film or performed in a theater. 
Modernization means a new organization of memorizing, of imagination, of creation, 
and of reproduction, with all of the consequences this entails for human beings and their 
interactions. 
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The process of “modernization” which has been taking place for some hundreds of 
years has changed a great deal over that period. Modernization is the context of the art 
processes in the present (even if some mighty politicians of the twentieth century, like 
Hitler or Mussolini, tried to combine some sort of tribal behavior with modern 
technology, which always led to war, to destruction, to murder, and to self-destruction). 
Modernization brings about affluence, and when the resulting wealth is shared this 
removes the threat of violence caused by lack of food, drink, or other resources. The 
new forms of production and reproduction make it possible for human beings to become 
more and more independent. 
 
The present polarization between the rich and poor does not result from a lack of 
resources (even if, for example, there is always a potential for conflicts over water). 
Polarization arises between those who use violence in families, within states, or between 
states, and the everyday life of billions of people who want a peaceful life. Violence 
destroys wealth day by day, and there is no winner. 
 
The developing process of modernization also increased the possibilities for the arts. 
The history of the arts can be seen as an enlargement of the possibilities of their usage. 
The broader their reception was, the stronger the “autonomy” of the artists grew. The 
technical revolution has brought some intellectuals and politicians to the understanding 
that there is a connection between the arts and the enrichment of everyday life (this is 
also a thesis of UNESCO). The great chance for the realization of this connection can 
come with the “knowledge society.” However, again violence and war can be problems 
for humankind, if the new creations are misused. Historically many important products 
were developed for the military (for example, the Internet). Instead of spending the 
money on cultural (peace) processes (in education, creation, and innovation), armament 
systems (systems of destruction) are developed. In this sense the “barbarians” (Coetzee, 
1980) are those human beings who represent the (violent) power structures or support 
them. This “barbarism” still represents a threat to humanity. 
 
For politicians, who base their actions on the army and the police, the arts are only an 
ornament. But the arts are not the “good” in a theological or philosophical sense. They 
are full of contradictions, and their importance comes from creativity. In this sense they 
are a major factor in developing culture, society, and civilization. In the newly 
developing “knowledge society” their importance is increasing greatly, as is that of 
science. This is the thesis that will be examined in this theme by authors from different 
continents with varying perspectives. This contribution has been carried out in the sense 
of the founding documents of the United Nations, which from the beginning stressed 
that not only the world, but also views of the world are very important. One of the 
opening sentences of the UNESCO constitution says: “That since wars begin in the 
minds of men, it is in the minds of men that the defenses of peace must be 
constructed…” (UNESCO, 1998, p. 7) So for UNESCO it is important not only to 
improve access to knowledge, but also to make possible knowledge that is helpful in 
realizing a rich and peaceful life for the human beings of this world. 
 
2. Non-Written History 
 
The first “documents” of human history are bones and stones. After millions of years 
(see “Modern and traditional culture,” EOLSS on-line, 2002) of nearly “white space,” 
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signs and images began to be handed down. These images were the first documents of 
the (artistic) creativity of human beings. Long after that we find that languages appear. 
It took until the twentieth century for the documentation (the mechanical reproduction) 
of musical tones to become possible. 
 
For an understanding of the history of the arts, these facts are very important, because 
by thinking about these times we recognize that history is only possible when written 
documents can be found. Not only are written documents needed, but it is also 
necessary to know the thoughts and feelings that led to the creation of these documents. 
We know this from the books of Herodotus, one of the first historians in Europe, who 
combined “empirical” methods (traveling) with reflection, and myths, tales, and stories. 
His presentations were not simply a reproduction of the (oral) sources of his time, but 
“history.” 
 
The same is also true for the history of humanity in China or Africa. From tools, 
buildings, vessels, decorations, weapons, and sometimes even food, we can reconstruct 
a part of the lives of human beings. With new methods we can determine how old these 
items are. With the help of images we can understand something about people’s 
behavior. Without written documents, however, it is still not possible to understand the 
history of these people and their arts. (For example, music also has its own language—
musical notation—for documentation. The first system of musical notation was created 
in Europe by Guido of Arezzo (c. 992–1050) for the Gregorian chant; this invention 
made the reproduction of music possible.) 
 
In this sense, both literature and other written forms (such as notes for music or numbers 
for computers) are very important for understanding the history of human beings and 
their art processes. This is not only important for the reach of memory back to early 
times and for memory as a cultural act, which is necessary if we are to use the richness 
of human knowledge. Literature also played a central role in the eighteenth and 
nineteenth centuries in “awakening” nation-states. The narration of the nation was the 
“backbone” of the development of nation-states. With these narrations (not only in 
artistic form but more and more also by scholars and journalists) the histories of 
sculptures, images, and tones were told. With written texts in different forms it was 
possible to understand the differences. Moreover, understanding the differences meant 
understanding the richness of the history of humanity. 
 
These narrations, however, were also forms of exclusion and of legitimizing violence by 
claiming different values. Up to the present most differences between art processes or 
cultures have not derived from themselves or their principles. The problems arise when 
cultural differences are used to represent or express power or even to legitimize wars. 
The differences are therefore power differences. 
 
In this perspective there were also in every age other forms to express art processes: for 
example, mathematics in the Middle Ages (see Eco, 1991, pp. 51 ff., writing about 
Boethius and others). These forms still exist: see, for example, scene one of The End of 
the World by Jura Soyfer, Doctor Faustus by Thomas Mann, or the novels of Thomas 
Bernhard. 
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There has always been an interchange between unwritten and written history (even a 
methodology called “oral history” was developed). In many scholarly books this process 
is no longer reflected. The “Merseburger Zaubersprüche” became part of a German 
National Literary History, but this text does not reflect the oral tradition, even if the 
brothers Grimm started out by collecting oral knowledge and thus introduced the 
discipline of German philology. 
 
The Korean scholar Cho Dong-il begins his presentation of Korean literature with a 
chapter on “The oral sources of Korean literature” (Dong-il, 1977, pp. 31 ff.). He also 
works out the social context as well as the different influences and interactions. Also in 
Africa, Latin America and other Asian countries oral traditions were regarded as very 
important (as they are for UNESCO, which developed numerous programs in this 
perspective; see also Section 9.1.). 
 
In conclusion, the history of the arts seems to be old, but it is very young with respect to 
the history of humanity, which, as far as is presently known, has existed about 30,000 
years (see the EOLSS on-line theme-level article “Culture, civilization, human society,” 
part 4.1.). The written documentation of this history is much younger, and the narratives 
are very different (polarized between the history of the arts and national propaganda). 
 
The little that is known is something that has to be kept in mind. This point is very 
important because the arts do not exist per se. They exist because of an audience. 
Distribution and reception are important aspects of the constitution process of the arts, 
even if for a long period this audience was only a small group (see “Influences of 
audiences on the arts” and “Distributors and organizers,” in EOLSS on-line, 2002). 
Even if artists only painted images of artists, writers wrote about artists, musicians 
composed music for artists, this was still an audience, and because of these audiences 
the processes developed. New opportunities have come with mass communication and 
the interactive possibilities of the Internet (and scholars, colleagues, and scientists are 
still playing an important role as audience). The bases for all of these developments 
were language in all of its different forms and culture as a means of memory. 
 
3. Myths and Literature 
 
Even if myth seems to be only a historical phenomenon, it is alive as history is alive. 
Myths we find today in Indian films (the biggest film industry of the world), in African, 
Asian, and European theater (here in a wide sense) and also in the forms it was handed 
down: in literature. And the literature in Latin America and different other parts of the 
world is very famous. Perhaps one reason for that is that the first known elements of 
knowledge of humanity are the “myths.” When we analyze these old myths (as Jakob 
Grimm did in his book Deutsche Mythologie (German Mythology), which stimulated 
mythological writing and even inventions of myth in Europe in the nineteenth century), 
we have to realize that these myths are only known because they are documented in 
written texts like literature. The oral sources were not all influenced by the written 
history. This is different from the (fairy) tales or stories that were known by 
contemporaries of the Grimms after the publication of their book. The brothers Grimm 
even created new stories out of the “raw material” or modified the old tales. The aim of 
their immense scholarly work was to aid the creation of a nation-state: Germany. 
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Nevertheless, there are still “living myths” in different parts of the world. Wole Soyinka 
(2000) has analyzed such myths and showed their interaction with modern art in Africa. 
Here there are still possibilities for “understanding” mythical forms. But once they 
become part of scientific descriptions or of dramas, they are no longer (original) myths. 
This fact provides many opportunities to analyze the switching from myth to literature 
in a comparative way, but, as we will see, it is not possible to make a reconstruction. 
There are numerous scientific tools for an approach but no real proof. Even if we could 
prove the validity of the reconstructions, the result would still be a museum object and 
not myth. 
 
Different from these are the myths of everyday life, which are called myths but are 
really not so in the original sense. They still play a certain role in the discourses and 
controversies of the present. Mostly the creation of these myths takes place within 
national narratives and within the everyday life of the twenty-first century, in divided 
societies. 
 
The following gives some examples of these different myths. 
 
 
- 
- 
- 
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scientist.] 

Haid, H. 1992. Mythos und Kult in den Alpen. [Myth and Cult in the Alps.] 2nd ed. Bad Sauerbrunn, 
Edition Tau. [About old monuments, Christian transformations, salt and cult, new events, the man in ice.] 

Herodotus. 1980. Die Bücher der Geschichte. [Books of History.] Stuttgart, Philipp Reclam jun. [The 
books of history open with the sentences: “This is the presentation of the research of Herodot from 
Halikarnassus. It shall serve to insure that human events will not be forgotten….” He tries to go beyond 
story telling and to develop a critical historiography.] 

Hörisch, J. 2001. Der Sinn und die Sinne: Eine Geschichte der Medien. [Sense and Senses: A History of 
the Media.], Frankfurt am Main, Eichborn Verlag. [About beginnings, script, beyond the signs, 
s[t]imulations.] 

Just, L. R. 2001. Filmjahrbuch 2001. Alle Erstaufführungen im Kino, Fernsehen, Video. [Yearbook 2001. 
All First Presentations in Cinema, TV and Video.] Munich, Wilhelm Heyne Verlag. [A documentation.] 

Kimura, N. 2002. “Japanische Mythologie” [Japanese Mythology]. In: Jura Soyfer, Internationale 
Zeitschrift für Kulturwissenschaften, Vol. 11, No. 1. Vienna. [About the abuse of myth in Japanese 
mythology.] 

Kudlácek, M. 2001. In the Mirror of Maya Deren. Austria, Switzerland, Germany. Film, 35mm, Farbe 
mit Archivmaterial in SW, 103 minutes. [A film about the life and art of Maya Deren.] 

Kundera, M. 1992. Das Buch vom Lachen und Vergessen. [The Book of Laughter and Forgetting.] 
Munich/Vienna, Carl Hanser Verlag. [A novel about life in Prague and France in the 1970s. One of the 
key sentences: “The struggle of human beings against power is the struggle of memory against 
forgetting.” p. 10.] 

Lee, Jeong-Keun (coordinator) 1994. Contemporary Architecture in Asia. Seoul, Bal-Eon. [Cultural and 
education buildings, commercial and industrial buildings, religious and spiritual realms, public and 
administrative services, residences and collective dwellings.] 
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Lévi-Strauss, C. 2002. Myth and Meaning. London and New York, Routledge. [This volume contains the 
1977 Massey Lectures from Lévi-Strauss, a CBS Radio series. In brief form he shows the development of 
his scientific work and the resistance against it.] 

McLuhan, M.; Fiore, Q. 2001. The Medium is the Message. Corte Madera, Ginko Press. [To understand 
processes it is not only necessary to understand how something functions. It is most important to 
understand the consequences of using horses or technologies like television. This collage of modernity is 
about consequences.] 

Márquez, G. G. 1976. The Autumn of the Patriarch. New York, Harper & Row. [The great novel about 
dictatorship in Latin America.] 

Pavese, C. 1967. Zur Literatur [About Literature.] Hamburg and Düsseldorf, Claassen Verlag, [Pavese, 
one of the great Italian intellectuals, helped after the fascist dictatorship in Italy to discover other worlds: 
not only in literature. This book contains contributions about American and English authors, literature and 
society and myth.] 

Picon, A. (ed.) 1997. L’Art de l’ingénieur [The Art of the Engineer.] Paris, Centre Georges Pompidou. 
[From 25 June to 29 September 1997 there was the exhibition “L’Art de l’ingénieur” at the Centre 
Georges Pompidou in Paris. In 598 pages this book, using contributions and images, works out the 
importance of the interconnections between art and technologies.] 

Rushdie, S. 1991. Midnight’s Children. London, Penguin. [A great novel about independent India. 
Midnight’s Children are those who were born on August 15 1947, at the precise moment of India’s 
independence.] 

Said, E. W. 1996. Representations of the Intellectual. New York, Vintage. [Edward Said, one of the best 
known intellectuals today, sees the role of an intellectual as someone who says the truth to the power. The 
book contains the Reith Lectures 1993, a series established by Bertrand Russell in 1948.] 

Soyfer, J. 1996. “It’s Up To Us!” Collected Works of Jura Soyfer. Sel. and trans. H. Jarka. Riverside, 
Ariadne Press. [Jura Soyfer, born 1912 in Charkow, Ukrainia, died 1939 in the concentration camp 
Buchenwald. He was one of the first authors in the twentieth century to write poems about global (mass) 
communication, the imaginary (nation) states, the wretched of the earth and the possibilities of change.] 

Sophocles. 1973. König Ödipus. [King Oedipus.] Baden-Baden, insel taschenbuch. [Play, three essays, 
catalogue of reception.] 

Soyinka, W. 2000. Myth, Literature, and the African World. Cambridge, Cambridge University Press. [A 
great analysis of morality, aesthetics, ritual archetype, drama, ideologies, regions, secularity, and social 
visions. Wole Soyinka, winner of the Nobel Prize for Literature, shows us the interchanges of myth, 
ritual, and literature in the African World.] 

UNESCO. 1998. Basic Texts. Paris, UNESCO. [Includes the Constitution of the United Nations, Charter 
of National Commissions for UNESCO and other basic texts for the organization of UNESCO.] 

–––– WWW-archives. At: http://www.unesco.org [The archives are changing, so it is not useful to give a 
precise Internet address, for example, for the position paper of the World Summit in Johannesburg in 
August 2002. At the WWW-address above a search machine is available.] 

Wieser, L. 2001. Encyclopedia of the European East. Perspective Volume. [English and German.] 
Klagenfurt/Celovec, Vienna, Ljubljana, Tuzla and Sarajevo, Wieser Verlag. [Lojze Wieser is an 
important publisher of authors from the European East. This is one of his major great projects in the time 
before the European Union will accept new members.] 
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